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Notes for a Manifesto of the Future

Preliminary note

The notes for this manifesto attempt to “defuturize” the anxieties of the future and cite specifically the
theory of the future from philosopher Élie During1 as well as the understanding of time in the aymara
language. They are the outline of a manifesto and summarize various ideas that I have shared in our work
sessions in the program 2084 Imagined Futures from the South

These points were read at the launch of the 2084 Program on April 28th, 2021 while a video was shown
from the artist Tania Ruiz Gutierrez, titled Saludo, which is part of Elsewhere/Annörstades/Otraparte, a
monumental public art piece and video projection installed in the central station in Malmö, Switzerland:
http://www.elsewhere.name/.
The work of Tania Ruiz focuses in large part on the spatialization of time expressed through images in
motion. However, in Saludo she proposes something similar yet different, a temporalization of space; and
in this sense it appears to me to be very appropriate for the Manifesto of the Future notes.

The future is already here - it's just not evenly distributed
William Gibson

TIME IS NOT LINEAR. Let us review the privilege normally enjoyed by the present point of view in our
conception of time. Let us renounce the very idea of time perspective and imagine a time made up of
various layers, of superimposed narratives, perhaps a floating time where opposing elements can
converge, meet up and coexist. Here, elements like the past and the future can be confronted by other
non-western conceptions of time and together form a constellation of possibilities.

MOVEMENT FOR THE LIBERATION OF TIME. Let us decolonize the habitual order of time and flip it
around; let’s think of a time that moves in different directions; that opens up new paths and different ways
of being written in the face of the “temporary dictatorships”, where the narratives of the South are lost in
the order of Western time or “left behind”, cramming into the overflowing ques of history to “get up to
date”.

1 Élie During, Le futur n’existe pas: rétrotypes. Paris: Éditions B42, 2014.
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THERE IS NO NEED TO FEAR THE FUTURE. THE FUTURE DOESN’T YET EXIST. Only futures of the
past exist, the virtual futures; the future is behind us. Let’s ask ourselves what the futures that are
currently being formed owe to all the past futures that we have inherited, to all the predictions of the past
on which the feelings of the present are based.

THE FUTURE DOES EXIST, IT IS ALREADY HERE. All the futures of the past, those futures that weren't
realized, are here as abandoned futures, as forgotten hopes, beaming out their rays of “futurition” and
continuously transmitting their effects into the heart of the present, giving them form as well. In the
unconscious of society float particles of the future, errant lines of the future, liberated from the linear order
of the succe formed present.

THE FUTURE IS ARTISTIC. It is not important where the future is, in our mind, in things or simply taking
refuge in the mental form of a project. The important thing is that the future is insistent, that it takes action
at the margins of processes, as opposed to intermittently, in the failures, the interruptions and the delays,
in the regrets and the things that are renewed and that upset the overly linear ways of thinking, overly
finalized, developed or mature.

TIME IS A FLEXIBLE MATERIAL. If the future doesn’t exist, it must be made and if so, why not think of
those futures of the past, which in reality are the only futures that exist?

THE FUTURE SHAKES UP THE PRESENT. Let’s think of our present as the distant past of a future still
to come.

THE FUTURE IS BEHIND US. The linguist Rafael Nuñez explains to us that “until now, all of the studied
cultures and languages (...) have not only characterized time with properties of space, but have attributed
to the future a spatial position which seemingly exists in front of the speaker and the past behind. In the
case of aymara, is it the first to be documented that strays from this typical model (...).
The linguistic indications appear clear: the aymara language uses “nayra”, the word meaning “eye”,
“forehead” or “view”, to refer to the past, while it uses “qhipa”, which means “behind”, to refer to the future.
In this manner, for example, the expression “nayra mara” - which means “last year” - is read literally “year
to come”2.

LET’S BE REALISTIC. LET’S DEMAND WHAT IS POSSIBLE! As Giorgio Agamben notes, “Every
conception of history is invariably accompanied by a certain experience of time which is implicit in it,
conditions it, and thereby has to be elucidated. Similarly, every culture is first and foremost a particular
experience of time, and no new culture is possible without an alteration in this experience. The original
task of a genuine revolution, therefore, is never merely to ‘change the world’, but also - and above all - to
‘change time’3.”

3 AGAMBEN, Giorgio. Infancy & History. Essays on the Destruction of Experience. Translated by Liz Heron. London,
NY: Verso. 1993, p. 91.

2Taken from “Retroceder al futuro”:
http://aymarani.blogspot.com/2006/07/retroceder-al-futuro.html
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